For Hans Ulrich Gumbrecht, how we understand literature, art, and other forms of cultural transmission is no longer dominated by signs and linguistic analysis but by the production of presence, the ways in which meaning is evoked through affective medium (2004) . "There is thus an urgency to understand and theorise affects and affectivity", Sharma and Tygstrup argue, "simply in order to understand what is happening around us" (2015: 3).
Affectivity, of course, is a contentious, equivocal concept. On the one hand, some theorists understand affect in terms of externality and bodily intensities. Gilles Deleuze's Spinoza: Practical Philosophy (2001) is seminal to this strand of affect theory, in addition to the work of Brian Massumi. This vector has at its core the concept of "affective economies" and the sets of corporeal and social relations it implies (Sharma and Tygstrup, 2015: 8) . For Deleuze and Massumi, externality and relationality are emphasized over internality and the individual. On the other hand, psychologist Silvan Tomkins understands affect to be an essential motivational force for humans. This approach, furthered by thinkers like Eve Kosofksy Sedgwick, emphasizes the interiority of individuals over relationality as such (Sharma and Tygstrup, 2015: 7-8 ).
An enormous strength of this volume lies in Sharma and Tygstrup's insistence on an interdisciplinary, polyvalent approach. Rather than throwing their weight around in the debate over how affectivity is to be understood, the editors use the fundamental openness and ambivalence of Williams' concept of "structures of feeling" as a starting point. Noting that Williams hardly theorizes his notion in Marxism and Literature, Sharma and Tygstrup argue that his insistence on phenomenal experience, or "lived presence", is key to understanding what the volume seeks to accomplish (2015: 1). Its fundamental openness and immediacy makes lived experience the starting point for the explorations and theorizations of affectivity attempted by these essays. In this way, each essay can be understood as staking its own claim in how the notion of affectivity is to be understood and utilized. Rather than exploring how these ways of modes of thought could inform the study of affect and its theorization, this section aims to show the ways in which affectivity has already been understood as a valuable source of knowledge by writers like Virginia Woolf and Pierre Klossowski. Circulating Affect, the last section, engages the ways in which affectivity is produced and understood in the contemporary, networked world.
Structures of Feeling
The first section is inaugurated by "Mediashock", an essay by media theorist Richard Grusin. Here, the concept "mediashock" is used to explore "the mood or atmosphere of shock or crisis that US media in the twenty-first century work simultaneously to create and contain" (2015: 30). Grusin provides a compelling argument for the ways in which events are interpreted by mass media in order to create certain affective responses. Central to this essay, indeed its core strength, is its implementation of the concept "premediation," which is more fully theorized in Grusin's monograph on media and affectivity in the wake of 9/11, titled Premediation: Greyson effectively employs affective relations as a means for theorizing the relationship between nature and the human, arguing that what she calls "affective biophilia" can provide solid grounds for re-evaluating traditional concepts of the human subject while also enabling humans to engage in ethical practices.
Overall, this volume is highly recommended for anyone interested in affectivity. It provides a substantial engagement with the numerous, divergent ways in which the concept is understood and used today, showing the importance of the "affective turn" for contemporary culture. The first section, Producing Affect, is greatly reflective of this diversity, containing essays that highlight the importance of affective relations in understanding mass media, contemporary aesthetics, digital art, and politics. The second and third sections, while devoted less to the theorization of affect, explore the importance of the concept for cognitive studies and literary studies. The broader, more theoretical engagement of the first section, although less apparent in these sections as a
